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Founded in 1872, the School of Music combines the intimacy and intensity of 
conservatory training with a broadly based, traditional liberal arts education at the 
undergraduate level and irltense coursework at the graduate level. The school offers 
degrees in performance, composition and theory, musicology, music education, 
collaborative piano, historical performance, as well as a certificate program in its Opera 
Institute, and artist and performance diplomas. 
Founded in 1839, Boston University is an internationally recognized private research 
university with more than 32,000 students participating in undergraduate, graduate, 
and professional programs. BU consists of 17 colleges and schools along with a number 
of multidisciplinary centers and institutes which are central to the school's research and 
teaching mission. The Boston University College of Fine Arts was created in 1954 to bring 
together the School of Music, the School of Theatre, and the School of Visual Arts. The 
University's vision was to create a community of artists in a conservatory-style school 
offering professional training in the arts to both undergraduate and graduate students, 
complemented by a liberal arts curriculum for undergraduate students. Since those early 
days, education at the College of Fine Arts has begun on the BU campus and extended 
into the city of Boston, a rich center of cultural, artistic and intellectual activity. 
Boston University College of Fine Arts 
School of Music 
Boston University Choral Ensembles 
The 28th concert in the 2011-12 season 
November 11, 2011 
Marsh Chapel 
,. 
Concert Choir 
Claudio Monteverdi 
(1567-1643) 
Magnificat II a 4 voci, da capella 
(from Selva morale e spirituale, 1640-1641) 
Magnificat I a 8 voci, concertato 
(from Selva morale e spirituale, 1640-1641) 
Elise Roth, soprano 
Carey Shunskis, soprano 
Crystal Taber, mezzo-soprano 
Justin Kenney, tenor 
Michael Barrett, tenor 
Carlton Welch, bass 
Caleb Williams, bass 
Stephen Stacks, conductor 
This recital is in partial fulfillment of the Master of Sacred Music degree in Choral Conducting. 
Stephen Stacks is a student of Ann Howard Jones. 
Chamber Chorus 
Frank Martin 
(1890-1974) 
-Intermission-
Messe fiir zwei vierstimmige Chore 
Kyrie 
Gloria 
Credo 
Sanctus 
Agnus Dei 
Ann Howard Jones, conductor 
Stephen Stacks, conductor 
A native of Charlotte, North Carolina, Stephen Stacks is a Master of 
Sacred Music in Choral Conducting student at Boston University's 
College of Fine Arts, where he studies conducting with Dr. Ann Howard 
Jones and Dr. Scott Allan Jarrett. Prior to attending Boston University, 
Stephen studied conducting with Bing Vick and Les Hicken, voice with 
Bruce Schoonmaker, and church music with Bill Thomas and Charles 
Tompkins at Furman University in Greenville, South Carolina. In addition 
to his studies, Stephen is the Music Program Assistant at Christ Church 
Cambridge and the Graduate Assistant to Professor Andre de Quadros at 
Boston University. 
Ann Howard Jones, conductor 
Ann Howard Jones is Professor of Music and Director of Choral Activities 
at Boston University. She conducts the Symphonic and Chamber 
Choruses, supervises conducting students in the Concert Chorus and the 
Women's Chorale, teaches graduate choral conducting, and administers 
the MM and DMA programs in Choral Conducting. Dr. Jones is also the 
conductor of the BU Tanglewood Institute Young Artists' Vocal Program 
Chorus, an auditioned ensemble of high school singers which rehearses 
and performs at Tanglewood in the summer. 
Recognized as a distinguished clinician, adjudicator, teacher and 
conductor, she has led many all state and regional choruses, workshops 
and master classes in the US, Europe, South America, Canada, and Asia. 
·She has been invited to teach and conduct at North Texas, Michigan State, 
Missouri, University of Miami, San Diego State, University of Missouri-
Kansas City, Southern Methodist University, and Westminster Choir 
College of Rider University, University of Kentucky, and the University of 
New Mexico. 
From 1984-1998, Dr. Jones was the assistant conductor to the late Robert 
Shaw and the Atlanta Symphony choruses, where she was Assistant 
Conductor for Choruses, sang in the alto section, assisted with the Robp~J­
Shaw Chamber Singers and helped to organize the Robert Shaw Institi ~ 
She sang and recorded with the Festival Singers both in France and in 
the U.S. The Festival Singers were also represented in performances 
of major works for chorus and orchestra at Carnegie Hall in a series 
of performance workshops. After Shaw's death in 1999, Dr. Jones was 
invited to conduct the Robert Shaw Tribute Singers for the American 
Choral Directors Association conferences in San Antonio and Orlando. 
Choruses at Boston University have been invited to appear at conventions 
of the American Choral Directors Association (ACDA) in Boston and New 
York City. Dr. Jones has traveled with a group of BU graduate students 
to Padua and Venice, Italy, to perform and to study. A similar trip was 
made to Oslo and Bergen, Norway. In the spring of 2009, the graduate 
conducting students joined Dr. Jones at the national convention of ACDA 
in Oklahoma City, where she was invited to prepare and conduct the 
world premiere of a work by Dominick Argento. The conductors sang in 
the chorus and assisted in the preparations for the performance. 
Among the honors which Dr. Jones has received are the coveted Metcalf 
,· rd for Excellence in Teaching from Boston University, a Fulbright 
p ofessorship to Brazil, and a lectureship for the Lily Foundation. At 
the National Conference of the American Choral Directors Association 
on March 9, 2011, Dr. Jones was named the recipient of the Robert Shaw 
Choral Award for distinguished service to the profession, the highest 
award given by the association. 
Dr. Jones is a native of Iowa, and her degrees are from the University of 
Iowa. 
Program Notes 
As one of the few truly transitional composers in Western art music, 
Claudio Monteverdi revealed himself to be a master of both Renaissance 
polyphony and of the then emerging Baroque style. While working as the 
Choirmaster at St. Mark's in Venice, the composer published his second 
major sacred music collection, Selva morale e spirituale (1640-1641). The 
collection presents two seemingly opposing versions of the composer: 
Monteverdi, Palestrina's successor and Monteverdi, Handel's predecessor. 
The two settings of the Magnificat you will hear this evening illustrate 
these threads in Monteverdi's compositional life. 
The Magnificat text is one of three hymn-like passages, called canticles, 
din the New Testament. The text is attributed to Mary, after she 
is told she will give birth to God's chosen one. The Magnificat text has 
captured the imaginations of composers throughout history, in part 
because it is rich with imagery and devotion. In Catholic liturgy, the text 
is used at the office of Vespers in the evening. In the Anglican tradition, 
the Magnificat also holds a prominent position in the liturgy of Evensong. 
The Magnificat II a 4 voci, composed in the Renaissance style, displays 
Monteverdi's fascination with the music of his predecessors and his 
facility at writing in their idiom. This type of Magnificat, would probably 
have been used for Vespers services on non-feast days, when the musical 
resources were held to a minimum. The piece prominently features two 
Renaissance techniques: First, the piece uses alternati~ technique, in 
which the composer alternates between choral verses and chant verses. 
Second, within the choral verses, Monteverdi utilizes cantus firmus 
technique, inserting long notes that outline the Magnificat chant melody 
within the multi-voice texture. Both of these techniques were rare and a 
little outdated by the time Monteverdi implemented them, however, the 
piece achieves a reverent mysticism that is sometimes lacking in music 
of Monteverdi's more modern style. Ever mindful of expressing the text 
Monteverdi subtly paints the affect of each section and often illustrate~ 
specific lines with musical gestures that represent what the text describes. 
The Magnificat a 8, is scored for 8 voice parts in two choirs, 2 violins, 4 
trombones, and continuo. Monteverdi would have used such a setting for 
more elaborate celebration of Vespers, perhaps on a feast day at St. Mark's 
in Venice. Compared to the Magnificat a 4, this setting is emotionally 
charged, and overtly expressive. It utilizes new techniques developed 
by Monteverdi and others to make expression of the text the supreme 
concern. It opens with a jubilant declaration of "Magnificat anima mea" 
by the choir, alternating with solo entrances recalling the chant melody 
and emphasizing the personal nature of the text. Throughout the piece, 
pairs of soloists demonstrate the florid and beautiful style of singing that 
Monteverdi cultivated in his modern music. The middle section of the 
piece is organized around multiple returns to the text of "Fecit potentiam 
in bracchio suo" with colorful duets between the reiterations. Monteverdi 
uses all elements of expression at his disposal including harmony, texture, 
ornamentation, instrumentation, and contrast to imprint one of the 
church's most beloved texts on the heart of the listener. 
I have chosen to make .the performance this evening as historically 
informed as possible. The instrumentalists specialize in music of the 
Renaissance and Baroque, and the instruments themselves are as close 
as we can come to what Monteverdi would have imagined and heard. 
We will be using a historical and regional pronunciation of the Latin 
text, specific to Northern Italy in the late 16th and early 17th centuries. 
Ornamentation and other musical decisions were made based on research 
into the practices of the time. We cannot hope to know everything that 
Monteverdi's musicians would have done, however, hopefully in our 
attempt, we can come closer to capturing the creative and awe-inspiring 
essence of these compositions by one of the greatest composers for the 
human voice in the history of Western music. 
-Stephen Stacks 
The preeminent Swiss composer, Frank Martin (1890-1974), completed 
his Mass in 1926. This great work was not premiered until1963, the 
year in which it was also first published. Two reasons seem to account 
for the fact that this masterpiece was hidden for so long. Martin, was a 
man of strong Christian faith and he considered his Mass an intensely 
personal work: "I did not want it to be performed .. .I considered it ... 
,. eing a matter between God and myself. I felt that an expression 
· o religious feelings should remain secret and removed from public 
opinion." There also seems little doubt that Martin withheld his Mass 
setting from view because of public opinion during the intervening war 
years that witnessed a current of nihilism in Europe, marked by the rise 
of totalitarian parties with a strong aversion to spirituality. 
Frank Martin's Mass for two Double Choirs is the only unaccompanied 
choral work that h~ composed. The deep emotional connection of the 
text and music, and the beautiful intimacy of its musical language stands 
today as one of Martin's finest compositions; some would say, the greatest 
a cappella masterwork of the 20th century. 
The historical pilings are evident throughoutMartin's entire setting: 
Bach's counterpoint [Bach was his musical idol], Medieval chant-
like melodies, Ravel-influenced harmonies, 16th century polyphonic 
motet-style, Vaughan Williams' modal harmonies, antiphonal writing 
reminiscent of Gabrieli, Renaissance (often canonic) imitation, 
and Martin's own personal compositional style made vivid by his 
compactness of form, fascination with frequent changes of meter and 
syncopated cross-rhythm, and his devotion to musically mirroring, 
through changes in harmony, melody, rhythm, and texture, the changing 
affects of the traditional five movements of the Ordinary of the Mass. 
these characteristics may be added Martin's specific marks of 
expression -instructions seen throughout his setting-that highlight 
expressive changes (often sudden) in: dynamics, articulation, phrasing, 
and tempo. The blending of his personal style with Martin's conscious 
nod to the many historical genres and vocabularies of expression of 
the past come together in a remarkably cohesive whole in his setting of 
the five, nearly equal in length, Mass movements. In it we feel a sincere 
expression of Martin's Christian faith to which he adhered throughout 
his life. Like his historical predecessors, his Mass setting, regardless of 
religious affiliation, is a monumental work of profound beauty that holds 
the potential to inspire. 
- Jameson Marvin 
TEXTS AND TRANSLATIONS 
Magnificat 
Magnificat: anima mea Dominum. 
Et exultavit spiritus meus: in Deo 
salutari meo. 
Quia respexit humilitatem ancillae 
suae: 
ecce enim ex hoc beatam me dicent 
or!mes generationes. 
Quia fecit mihi magna, qui potens est: 
et sanctum nomen eius. 
Et misericordia eius, a progenie et 
progenies: timentibus eum. 
Fecit potentiam in brachia su 
dispersit superbos mente cordis sui. 
Deposuit potentes de sede: 
et exaltavit humiles. 
Esurientes implevit bonis: 
et divites dimisit inanes. 
Suscepit Israel puerum suum: 
recordatus misericordiae suae. 
Sicut locutus est ad patres nostros: 
Abraham, et semini eius in saecula. 
'® 
My soul doth magnify the Lord: and my 
spirit hath rejoiced in God my Saviour. 
For he hath regarded: the lowliness of 
his handmaiden. 
For behold, from henceforth: 
all generations shall call me blessed. 
For he that is mighty hath magnified 
me: 
and holy is his Name. 
And his mercy is on them that fear him: 
throughout all generations. 
He hath shewed strength with his arm: 
he hath scattered the proud in the 
imagination of their hearts. 
He hath put down the mighty from their 
seat: 
and hath exalted the humble and meek. 
He hath filled the hungry with good 
things: and the rich he hath sent empty 
away. 
He remembering his mercy hath holpen 
his servant Israel: as he promised to our 
forefathers, Abraham and his seed for 
ever. 
r 
l 
Messe fiir zwei vierstimmige Chore 
I<yrie eleison. 
christe eleison. 
I< yrie eleison. 
Gloria in excelsis Deo. 
Et in terra pax 
hominibus bon~ voluntatis. 
Laudamus te; benedicimus te; 
adoramus te; glorificamus te. 
Gratias agimus tibi 
propter magnam gloriam tuam. 
~ · ine Deus, Rex coelestis, 
t...,~ s Pater omnipotens. 
Domine Fili unigenite Jesu Christe. 
Domine Deus, Agnus Dei, 
Filius Patris. 
Qui tollis peccata mundi, 
miserere nobis. 
Qui tollis peccata mundi, 
suscipe deprecationem nostram. 
Qui sedes ad dextram Patris, 
miserere nobis. 
Quoniam tu solus Sanctus, 
tu solus Dominus, 
tu solus Altissimus, Jesu Christe. 
Cum Sancto Spiritu 
in gloria Dei Patris. 
Amen. 
r~ do in unum Deum; 
em omnipotentem, 
factorem coeli et terrae, 
visibilium omnium et invisibilium. 
Credo in unum Dominum Jesum 
Chris tum, 
Lord, have mercy. 
Christ, have mercy. 
Lord, have mercy. 
Glory be to God in the highest. 
And in earth peace 
to men of good will. 
We praise Thee; we bless Thee; 
we worship Thee; we glorify Thee. 
We give thanks to Thee 
for Thy great glory. 
0 Lord God, Heavenly King, 
God the Father Almighty. 
0 Lord Jesus Christ, the only begotten 
Son. 
Lord God, Lamb of God, 
Son of the Father. 
Thou that takest away the sins of the 
world, have mercy upon us. 
Thou that takest away the sins of the 
world, receive our prayer. 
Thou that sittest at the right hand of the 
Father, 
have mercy upon us. 
For thou only art holy, 
thou only art the Lord, 
thou only art the most high, Jesus 
Christ. 
Together with the Holy Ghost 
in the glory of God the Father. 
Amen. 
I believe in one God; 
the Father almighty, 
maker of heaven and earth, 
and of all things visible and invisible. 
And in one Lord Jesus Christ, 
Filium Dei unigenitum, 
Et ex Patre natum ante omnia s02cula. 
Deum de Deo, lumen de lumine, 
Deum verum de Deo vero, 
Genitum non factum, 
consubstantialem Patri: 
per quem omnia facta sunt. 
Qui propter nos homines, 
et propter nostram salutem 
descendit de coelis. 
Et incarnatus est de Spiritu Sancto 
ex Maria Virgine: et homo factus est. 
Crucifixus etiam pro nobis 
sub Pontio Pilato, 
passus et sepultus est. 
Et resurrexit tertia die 
secundum Scripturas. · 
Et ascendit in coelum: 
sedet ad dexteram Patris. 
Et iterum venturus est cum gloria, 
judicare vivos et mortuos: 
cujus regni non erit finis. 
Credo in Spiritum Sanctum, 
Dominum, et vivificantem: 
qui ex Patre Filioque procedit. 
Qui cum Patre et Filio simul 
adoratur et conglorificatur: 
qui locutus est per Prophetas. 
Credo in unam sanctam 
catholicam et apostolicam Ecclesiam. 
Confiteor unum baptisma, 
in remissionem peccatorum. 
Et expecto resurrectionem mortuorum 
et vitam venturi s02culi. 
Amen. 
the only begotten Son of God, 
begotten of the Father before all worlds; 
God of God, light of light, 
true God of true God, 
begotten not made; 
being of one substance with the Father, 
by Whom all things were made. 
Who for us men 
and for our salvation 
descended from heaven; 
and was incarnate by the Holy Ghost, 
of the Virgin Mary, and was made man. 
He was crucified also for us, 
suffered under Pontius Pilate, 
and was buried. 
And on the third day He rose again 
according to the Scriptures: 
and ascended into heaven. 
He sits at the right hand of the Father; 
and He shall come again with glory 
to judge the living and the dead; 
and His kingdom shall have no end. 
I believe in the Holy Ghost, 
the Lord and giver of life, 
Who proceeds from the Father and the 
Son, 
Who with the Father and the Son 
together 
is worshiped and glorified; 
as it was told by the Prophets. 
And I believe in one holy 
catholic and apostolic Church. 
I acknowledge one baptism 
for the remission of sins. 
And I await the resurrection of the dea 
and the life of the world to come. 
Amen. 
-sanctus, Sanctus, Sanctus, Dominus 
Deus Sabaoth. 
Pleni sunt coeli et terra gloria tua. 
osanna in excelsis. 
Benedictus qui venit 
in nomine Domini. 
Osanna in excelsis. 
Agnus Dei, 
qui tollis peccata mundi, 
miserere nobis. 
A 
r. 
Holy, Holy, Holy, Lord God of Hosts. 
Heaven and earth are full of Thy glory. 
Hosanna in the highest. 
Blessed is He that cometh 
in the name of the Lord. 
Hosanna in the highest. 
Lamb of God, 
Who takest away the sins of the world, 
have mercy upon us. 
Lamb of God. 
Grant us peace. 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS AND PERFORMANCES 
Sunday, November 13, 8:00pm 
Monday, November 14, 8:00pm 
Tuesday, November 15, 8:00pm 
Wednesday, November 16, 8:00pm 
Thursday, November 17, 8:00pm 
Faculty Recital Series: Mere Being 
A Concert of Music by Rodney Lister 
Penelope Bitzas, mezzo-soprano 
James Demler, baritone 
Jim Petosa, narrator 
Charles Blandy, tenor 
Martin Near, countertenor 
Sarah Bach, soprano 
Rebecca Fischer, violin 
Concert Hall 
Guest Artist Rec~ u 
Emanuel Borok, violin 
Alina Polyakov, collaborative piano 
Concert Hall 
Ellalou Dimmock 
Vocal Award Recital 
Tom Curry, baritone 
Lea Madda, soprano 
Concert Hall 
ALEAIII 
Charles Ives: The Astonishing Pioneer 
Gunther Schuller, conductor 
Tsai Performance Center 
Boston University Wind Ensemble 
David Martins, conductor 
Tsai Performance 
Concert Hall, 855 Commonwealth Avenue 
Tsai Performance Center, 685 Commonwealth Avenue 
BOSTON UNIVERSITY CONCERT CHOIR 
Soprano Alto continued Continuo Organ 
Isabel Brougham Armie Stoddard Justin Blackwell 
Cara Grimaldi Crystal Taber 
Linsey Hunt Anna Woodbury Organ 
Jennifer Jaroslavsky Michael Dauterman 
Charlott e Keating Tenor 
Tala Khalaf Michael Aniolek Theorbo 
Tavia Merchant Michael Barrett Catherine Liddell 
Elise Roth Newell Bullen 
Carey Shunskis Tyler Diaz Sackbut 
Abigail Smith Taryn Janati Liza Malamut 
Justin Kenney Dan Stillman 
Alto Erik Schmalz 
lynAguirre Bass Mack Ramsey 
mi Brigell Michael Convicer 
Samantha Budow Ted Evangelista Ensemble Managers 
Rachel Carpentier Timothy Gorka Daniel Gostin 
Alexandra Horton Daniel Gostin Caleb Williams 
Laura Hwang Adam Kuril1ara 
Janett e Martinez Stephen Stacks Rehearsal Pianist 
Ella Radcliffe Carlton Welch Michael Dauterman 
Alexa Rinn Caleb Williams 
BOSTON UNIVERSITY CHAMBER CHORUS 
Soprano 
Emily Baker 
Virginia Barney 
Suzanne Karpov 
Hailey Markman 
Carey Shunskis 
Katrina Tammarov 
Tala Khalaf 
Alto 
Melanie Burbules 
Rachel Carpentier 
Stephanie Gray 
Emily Harmon 
"fer Kane 
Alto continued 
Joanna Lynn-Jacobs 
Emily Neuberger 
Caroline Olsen 
Mariya Shoteva 
Beth Willer 
Da~id Mcintyre 
Tenor 
Christopher Barberesi 
Michael Barrett 
Jason Berger 
Xavier Nunez 
John Slack 
CoryWikan 
Bass 
Peter Brown 
Newell Bullen 
Michael Convicer 
Michael Dauterman 
Daniel Gostin 
Benjamin Harris 
Adam Kurihara 
Kyle Lanning 
Daniel Peterson 
Joshua Rohde 
Stephen Stacks 
Erik van Heyningen 
Caleb Williams 
Manager and Assistant 
CoryWikan 
Pianist and Assistant 
Justin Blackwell 
FRIENDS OF THE COLLEGE OF FINE ARTS 
We are grateful to our community of alumni, faculh;, families, and friends who believe in the importance of sup-
porting gifted students in music, theatre, and the visual arts through their generous contributions. Gifts to the 
College of Fine Arts drive important capital initiatives, scholarships, educational outreach, pe1jormances, and · 
exhibitions, all of which directly benefit the talented young artists of Boston Universitt;. 
For more information about how you can join our growing list of supporters, please contact us at 617-353-5544 
or make a donation online at www.bu.edu/cfa!alumnilgiving-back. We would love to welcome you into our 
donor community! 
We thank the following donors for their generous support during the 2010-2011 fiscal year*: 
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SungEun Han-Andersen 
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National Endowment for the Arts 
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Jane and Neil Pappalardo 
John R. Silber 
The Estate of Lindagrace Stephens 
The C. George Van Kampen 
Foundation 
Virginia E. Withey 
$10,000 to $24,999 
John A. Carey 
Clovelly Charitable Trust 
Montgomery Symphony Association 
Nina C. Tassler and Gerald S. Levine 
$5,000 to $9,999 
Boston University Alumni Concert 
Band 
David L. Feigenbaum and Maureen 
Meister 
Edward J. FitzPatrick 
Ann and Gordon Getty Foundation 
Hoenerneyer FarnHy Foundation 
Kitchen Family Trust 
Margaret S. Lindsay Foundation 
Helen Uffner Vintage Clothing LLC 
$1,000 to $4,999 
Apostolos A. Aliapoulios 
Alkon & Levine, P.C. 
Cathy M. Altholz 
The ASCAP Foundation 
Richard Balsam 
Anthony J. Barbuto 
Susan H . Bingham 
Richard and Susan Grausrnan 
Bose Foundation 
William Boss 
Richard D. Carmel Charitable 
Remainder Trust 
Ellen Carr 
Alan B. Casarnajor 
Lucy Chapman 
Ararn V. Chobanian 
jacques Cohen 
Columbia University 
Frank A. D' Accone 
Bette Davis Foundation, lnc. 
Ann B. Dickson 
Robert and Alberta Dodson 
Richard W. Ekdahl 
Peter Eliopoulos 
Marie V. Falabella 
judith M. Flynn 
French American Cultural Exchange 
Wilbur and Lorraine Fullbright 
Michael Goldenberg 
Jodi L. Hagen 
Richard L. Hirsch 
Phyllis E. and Robert J. Hoffman 
Letitia j. Horn 
Joan F. Horton 
Lindsey V. Humes 
Benjamin juarez and Marisa Canales 
Ellen B. Kazis-Walker 
Robert E. Krivi 
Eli Lilly and Company Foundation 
Joan Malick Revocable Grantor Trust 
Margaret M. Martin 
Walt C. Meissner 
jane M. Musky 
New England Baptist Hospital 
F. Taylor Pape 
The Presser Fow1dation 
Miriam C. Reddicliffe 
Pauline A. Rowe 
Sandra L. Rowsell 
Benjamin A. Rudnick 
Kenneth D. Rudnick 
Sherri A. Rudnick 
Kyoko Sato 
Marvin Y. Schofer 
Brigid M. Sheehan 
Amy A. She min 
A. T. Tellstrorn 
Robert Thobum 
The Ushers & Programmers Fund 
Wen-Yang Wen 
Kate White 
Peter A. Williamson 
Ellen and John Yates 
Linda N . Yee 
Kalman W. Zabarsky and Kerry 
Loughman 
Avedis Zildjian Company 
$500 to $999 
Curtis and Lorraine Anastasio 
Avon Products Foundation, lnc. 
Bank of America 
Fred A. Bronstein 
Salvatore and Lisa Cania 
Kimberly Cheiken 
Beth S. Chen 
Dennis A. Clements 
Terrence j . Connell 
Debbie Crowell 
Edna L. Davis 
Nancy K. Dimsdale 
Suzanne R. Dworsky 
Teresa and Don Epperson 
R. T. Finney 
David E. Franasiak 
Haim Frankel 
Deboral1 Grausrnan 
Barbara W. Grossman 
Donald Haller 
Mercia M. Harrison 
The Help Productions LLC 
Richard A. Hobbs 
Capers A. Holmes 
AmyL. Howe 
Dmitri and Elena llyin 
Jimmie L. Jackson 
Renate E. Jeffries 
JungMinKim 
Lucy Kim and Matthew Guerrieri 
Lillie M. Kumar 
Ledgeways Charitable Trust 
Richard P. Lenz 
Charlotte D. McGhee 
Joy L. Mcintyre 
Thomas j . Munn 
Elizabeth Narbonne 
Mia R. Oberlink 
Ellen S. Offner 
Dianne Pettipaw 
Steinway & Sons 
Patrick Szymanski and 
Margery Lieber 
Kelly Tucker 
Rid1ard VanDeusen and Carol 
Nadell 
Zipcar 
*This list reflects donations made between july 1, 2010 and June 30, 2011. For a complete list of all CFA donors visit www. 
bu.edu/cfalalzmmilgiving-back. If your name has been omitted from this list, please contact us so that we can correct our 
records. 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
STRINGS 
Steven AnseU viola "" 
Edwin Barker do11ble bass• 
Cathy Basrak viola 
Lynn Chang violin 
Daniel Doiia viola, pedagogt; 
Jules Eskin cello 
Carolyn Davis Fryer do11ble 
bass 
Edward Gazouleas viola 
Marc johnson cello 
Bayla Keyes violin • 
Alexander Lecarrne cello 
Michelle LaCourse viola • 
Katie Lansdale violin 
Benjamin Levy do11ble bass 
Luda Lin violin ,. 
Malcolm Lowe violi11 
Dana Mazurkevich violin 
Mazurkevich violin "' 
Mizuno violin 
Ju. Muratore guitar 
George Neikrug cello++ 
James Orleans do11ble bass 
Leslie Pamas cello 
Ann Hobson Pilot harp 
Barbara Poeschi-Edrich harp 
Michael Reynolds cello • 
Rhonda Rider cello 
Todd Seeber do11ble bass 
Roman Totenberg violin ++ 
Michael Zaretsky viola 
Peter Zazofsky violin • 
jessica Zhou harp 
,. 
WOODWINDS, BRASS, and 
PERCUSSION 
Ken Amis t11ba 
jennifer BiU saxophone 
Peter Chapman tr11mpet 
Geralyn Coticone jl11te 
Doriot Dwyer f/11 te 
Terry Everson trumpet* 
john Ferrillo oboe 
Timothy Genis percussion 
Ian Greitzer clari11et 
Ronald Haroutounian bassoon 
john Heiss jl11te 
Gregg Henegar bassoon 
Renee Krimsier jl11te 
Gabriel Langfur bass trombone 
Don Lucas tromboue • 
Mark McEwen oboe 
Richard Menaullwm 
Suzanne Nelsen bassoon 
Craig Nordstrom, clarinet 
Toby Oft trombone 
Elizabeth Ostlingjl11te 
Andrew Price Oboe 
Ken Radnofsky saxophone 
Richard Ranti bassoon 
Thomas Rolfs trumpet 
Mike Roylance t11ba 
Matthew Ruggiero 
bnssomz 
Eric Ruske horn • 
Robert Sheena 
English hom 
Thomas Siders trumpet 
Ethan Sloane clariuet • 
jason Snider lwrn 
Samuel Solomon 
percussion 
James Sommerville horn 
Linda Toole flute • 
PIANO 
Anthony di Bonaventura • 
Maria Clodes-)aguaribe • 
Gila Goldstein 
Linda jiorle-Nagy 
Michael Lewin 
Sergey Schepkin 
Boaz Sharon ,. 
COLLABORATIVE PIANO 
Shiela Kibbe • 
Robert Merfeld 
ORGAN 
Nancy Graner! 
Peter Sykes • 
VOICE 
Michelle Alexander • 
Mkhael Beattie 
Penelope Bitzas • 
Sharon Daniels"" 
James Demler • 
Gary Durham 
Phyllis Hoffman • 
Matthew Larson 
Betsy Polatin (theater) 
Bonnie Pomfre~ 
Jerrold Pope • 
Andrea Southwick 
Maria Spacagna 
SCHOOL OF MUSIC PRODUCfiON DEPARTMENT 
). Casey Soward, Mauager of Prod11ctio11 n11d Performallce 
Michael Culler, Head Recordi11g E11gineer 
Diane McLean, Stage Manager 
c:l.. e McMahon, Recordi11g Engineer 
Dawson II, Sclzeduliug m1d Programs Coordinator 
ssa, Librarian 
· Martin Snow, Keyboard Technician and Restoration 
COLLEGE OF FINE ARTS ADMINISTRATION 
Benjamin juarez, Dean, College of Fine Arts 
Robert K. Dodson, Director, School of Music 
Jim Petosa, Director, School ofT/zeatre 
Lynne Allen, Director, School ofVisllal Arts 
HISTORICAL 
PERFORMANCE 
Aida Abreu recorder 
Sarah Freiberg Ellison 
cello 
Laura Jeppesen 
viola da gamba 
Christopher Krueger 
Baroq11e flute 
Catherine Liddelll11te 
Martin Pearlman 
Baroque ensembles,. 
Robinson Pyle 
natural trumpet 
Marc Schachman 
Baroque oboe 
Aaron Sheehan HP voice 
jane Starkman 
Baroque violin, viola 
Peter Sykes llarpsiclaord • 
MUSICOLOGY 
Marie Abe• 
Victor Coelho • 
Steven·Comelius • 
Sean Gallagher 
Brita Heimarck • 
Lewis Lockwood 
Thomas Peattie • 
joshua Rifkin • 
Andrew Shenton• 
jacquelyn Sholes 
Patrick Wood Uribe• 
Jeremy Yudkin • 
COMPOSITION 
AND THEORY 
Brett Abigana 
Varian Aghababian 
Martin Amlin • 
Deborah Burton • 
justin Casinghino 
Richard Cornell • 
joshua Fineberg • 
Samuel Headrick • 
David Kopp• 
Mary Montgomery Koppel 
Rodney Lister • 
Ketty Nez • 
Andrew Smith 
john Wallace • 
Steven Weigl • 
Jason Yust • 
SCHOOL OF MUSIC 
MUSIC EDUCATION 
Richard Bunbury • 
Susan Conkling • 
Diana Dansereau ,. 
Andre de Quadros • 
Jay Dorfman • 
Andrew Goodrich,. 
Lee Higgins • 
Ron Kos• 
Warren Levenson 
Roger Man tie "' 
Brian Michaud 
Richard Nangle 
Sandra Nicolucci • 
CONDUCfiNG 
David Hoose • 
Ann Howard Jones • 
Scott Allen Jarrett 
David Martins 
Jameson Marvin, choral lit . 
john Page, guest 
OPERA INSTITUTE 
Phyllis Curtin++ 
Sharon Daniels ,. 
Melinda Sullivan-Friedman 
Frank Kelley 
William Lumpkin • 
jim Petosa 
Betsy Polatin 
jeffrey Stevens • 
Nathan Troup 
Allison Voth • 
STAFF PIANISTS 
Michelle Beaton 
Eve Budnick 
Matthew Larson 
Phillip Oliver 
Lorena Tecu 
Noriko Yasuda 
Molly Wood 
Department Chairs 
represented in bold 
• full-time faculty 
++Emeritus 
Richard Cornell, Associate Director 
SCHOOL OF MUSIC EXECUTIVE COMMITTEE 
Susan Conkling, M11sic Ed11cation 
Richard Cornell, M11sic Studies 
Robert K. Dodson, Director 
Phyllis Hoffman, Exec11 tivc a11d Artistic Director of Boston 
University Tanglewood h1stitute 
Ann Howard Jones, Ensembles 
David Kopp, Director, Grad11ate St11dies 
Michelle LaCourse, (:hair, Applied St11dies 
Shaun Ramsay, Assistant Director for Admiss ions and 
St11de11t Affairs 
john Wallace, Director Undergrad11nte St11dies 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS AND PERFORMANCES 
Boston University Symphony Orchestra 
and Symphonic Chorus 
Monday, November 21, 8:00pm 
Symphony Hall 
Verdi Requiem 
Ann Howard Jones, conductor 
Michelle Johnson, soprano 
Daveda Karanas, mezzo-soprano 
Clay Hilley, tenor 
Morris Robinson, bass 
Schoenberg A Survivor from Warsaw 
David Hoose, conductor 
Frank Kelley, narrator 
Tickets: $25 ($10 student rush) 
www.BostonSymphonyHall.org or 617.266.1200 
College of Fine Arts www.bu.edu/cfa 
